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We are happy to report that School on the Range: The Little Cowpuncher Roundup is complete and available to the public on the Web at URL http://www.elearn.arizona.edu/LC2. 

I. PROJECT IMPLEMENTATION

A.  Briefly describe your project and how AHC funds were used.

We interviewed seven surviving little cowpunchers from three of the five schools where Eulalia “Sister” Bourne taught. These included: Gus Amado; sisters Alice Hackett Pesuti and Lee Bell Taylor (Sopori School); brothers Victor and Pedro “Pete” Aros (Baboquivari School -all three locations); and sister and brother Otilia “Tilly” and Reynaldo “Ray” Valdez  (Redington School.) They recalled their experiences at those schools (including creating stories and artwork for the Little Cowpuncher), as well as reminiscing about their families, special events (such as attending the annual Rodeo Parade), and southern Arizona ranch life in the 1930s and early 1940s. In addition to the descriptions the former students gave of their teacher, Eulalia “Sister” Bourne, we were also able to interview Caroline Atwill McMakin, a friend of Bourne’s who knew her during the Little Cowpuncher years.

The interviews began at Rancho Nuevo (part of the old Amado Ranch) near Amado, Arizona, in September 2002, and concluded in Tucson in early February 2003. Names and phone numbers of prospective interviewees were obtained from María Amado Byers, from people calling in response to Bonnie Henry’s Arizona Daily Star article about the project, and from various “cold calls.” (For example: The Redington siblings were contacted thanks to information from the mother of the present owner of the Carlink ranch.) We succeeded in including both male and female students, and both Mexican-American and Anglo-Americans. Prior to the actual interviews, Sandin contacted the former students and explained the project and its objectives. None of the people contacted refused to be interviewed. On the contrary, they were all very enthusiastic (Alice Hackett Pesuti came from California for the interview!) Some even helped us make contact with others (the Valdez siblings lead us to the Aros brothers.) Preparation for the actual interviews was extensive; Sandin reviewed all the stories and drawings created by each interviewee and, with the assistance of Alex Kimmelman, prepared specific question for each. Whenever possible, we provided the former little cowpunchers with complete copies of all of the newspapers from the school they attended, helping them to recall people and events of their childhood before the actual interview. We also asked them if they had photos or other memorabilia to share with us. Happily, all of them (and their families) responded enthusiastically and generously to this request, letting us borrow precious family and childhood mementos for scanning to the Web. 

Staff of the U of A Learning Technologies Center (LTC) captured the interview sessions on digital video. We took advantage, whenever possible, of the subjects’ ranches, homes, and gardens to further convey southern Arizona ranch life. The LTC media production staff did a professional job setting up, and capturing local color when available. Of our two student assistants, ones’ work was exceptional, and she worked her full project hours with real involvement and enthusiasm. The other student was less available than planned, and did not work the full hours we had budgeted for her. We retained our excellent student for an additional three months after grant funding expired (on February 28, 2003), and paid her from a local fund. The budget breakdown is: $2,202.08 from the grant allocation of $3,000 and $750.79 from our local funds. Total expended on student assistants was $2,952.87, which is very close to the $3,000 estimate in the proposal. 

With the benefit of hindsight, we now see that we underestimated how time-consuming the editing process would become without the benefit of a full-time dedicated staff. Also compressing the video for streaming from a Real or QuickTime video server proved to be quite time-consuming. But we are really pleased with our final product, and think you will be as well.


B. Did the project differ from the plans? What, if any, problems occurred?

The problems were not of a serious nature, mostly scheduling conflicts and equipment malfunction. Regrettably, we were unable to locate any former students from the Sasco and Sasabe (San Fernando) schools (we visited the locale of both schools, talking with present area school personnel to see if there were names or records we might access, but to no avail).  Additionally, a planned interview with Bourne’s editor at UA Press was not completed due to health concerns and scheduling conflicts. Still, at the end of the day, we were able to interview seven former Little Cowpunchers, plus a good friend of Sister Bourne.

C. List the date, time, location, and audience total for each project component.
NA 

II. HUMANITIES SCHOLARS

A. Please list the scholars (and their addresses) who took part in the program so AHC may thank them for their participation.

Alex Kimmelman, History Instructor and Acting Director
Community and Oral History Center
Pima Community College
1255 N. Stone
Tucson, AZ 85709 

B. How much contact did you have with each scholar? 

Mr. Kimmelman’s contact was largely in the early stages of the project as we developed appropriate interview questions. (See Appendix) He later was invited to contribute feedback on the website and project. 

C. Describe how the scholars contributed to the program. Did the scholars make meaningful contributions from the perspective of their disciplines?

Mr. Kimmelman contributed to developing the interview questions, attached at the end of this report. Mr. Kimmelman has been conducting oral histories in the Tucson area for many years. Most are community-oriented projects. He served as our Humanities Scholar on the AHC first Little Cowpuncher project and his contributions are thoughtful and considerate. 

III. VALUE AS A PUBLIC PROGRAM
In your proposal, you said the public would benefit from this project because oral histories would add another dimension of understanding to the project. 

A. Did the project address the needs outlined in your grant proposal?

We continue to see great value in having oral histories from surviving little cowpunchers, most now in their seventies, as a valuable complement to the digital version of the Little Cowpuncher newspaper, as well as a stand-alone Arizona history resource. In addition to teachers and students being able to access the Web from anywhere on the Internet for school projects, there is significant value to the general out-of-school public in being able to experience and learn from historical and cultural resources unique to southern Arizona. Listening to the interviews (or reading the transcripts) a visitor can get a good picture of life on an isolated ranch some 70 years ago, childhood responsibilities and games, and the experience of attending school in a one or two-room schoolhouse. Being able to link back to relevant issues of the Little Cowpuncher deepens the experience.

The project actually exceeded our initial goals, because it uncovered unique resources that have added value to the School on the Range website. As you browse through the website, you see images from sixteen photographs provided by Victor Aros, Ray Valdez, Lee Taylor, and Caroline McMakin. These are pictures of Sister Bourne, Sopori School, traditional ranch life, southern Arizona homes, and Little Cowpunchers participating in the Rodeo Parade, plus images of schoolbooks that Ms. Taylor used as a child, that will appeal to contemporary children. Some of these images were also incorporated into the edited video to enliven and enhance its overall appearance. While trying to line up former students of San Fernando School in Sasabe, Joan Sandin located the site of the former school, and shot an image of it for the website. Enlarged and remodeled, the school is still used today, and the façade is recognizable from Trini Padilla’s 1940 drawing in the Little Cowpuncher. See http://www.elearn.arizona.edu/LC2/sanfernando.html

Other serendipitous additions to the website are online versions of Voices in the Valley, interviews with Gus Amado and Beverly Irish Amado (his wife), and Elvira Hildalgo Amado and Yolanda Amado Wells (his mother and sister), that were conducted as part of The Tubac Historical Society Oral History Project. The Tubac Historical Society provided copies and gave us permission to create the online versions. They also shared family newspaper clippings that enable us to present more historical information about the community and ranch life in southern Arizona.

B. Should AHC continue funding this kind of program?

Definitely! We think this kind of program is an excellent match for AHC’s mission of encouraging “people to share the stories of Arizona's vivid past and vibrant living cultures through public programs celebrating individual, communal, and cultural lives.” In addition, it positions AHC to reach a wider public via the Web. The biggest challenge associated with this kind of program is knowing who is using the resources and for what purpose. Anyone with Web access can visit the site 24 hours a day, 7 days a week. This is the nature of the Web, but being able to show this to our funding agencies is a challenge.

IV. AUDIENCE

A. The Arizona Humanities Council is interested in serving the state’s diverse populations, and would appreciate the following. Please use numbers (estimates are okay) rather than percentages. 

_45 Total audience for programs(s) (Include composite figure if more than one program.)

__2  American Indian/Native American		_35 Female
__2  African American/Black/African			_10 Male
_20  Anglo/European American/European
__1  Asian American/Asian				___ Under 20
_20  Hispanic/Latino/Mexican American/Chicano(a)	_45 20-60
___  Other 						___  Over 60

B. How did the audience participate? Did people stay for the whole program/view the entire exhibit?

School on the Range was discussed with about 35 Arizona schoolteachers who attended a presentation that Stuart Glogoff gave on February 1, 2003, at the 11th Annual Teaching & Technology Conference. In discussing School on the Range, the AHC grant was acknowledged, and the project was described as a model of an oral history project that interested teachers could partner with us to utilize.

On February 20, 2003, it was part of a U of A College of Education presentation that Stuart Glogoff gave to some10 students attending a professional development workshop series. Student teachers had hands-on experience viewing the site in a computer lab and watching video streams of interviews. They were encouraged to develop similar projects when teaching, show the project to their teacher-sponsors, and pass along our invitation to explore doing similar projects in the future.

School on the Range is included in a specially developed online directory of historical and cultural Web resources. See http://www.elearn.arizona.edu/socialstudies This website was featured as the “Site of the Month” on the homepage of the Arizona Council for the Social Studies. http://www.azsocialstudies.org/index.html

C.  Describe the audience response to the program and, in light of the response, comment on the effectiveness of the program format. 

In the workshop presented to the student teachers, students submitted evaluation forms and all considered the presentation excellent. Several also indicated interest in using these resources when teaching. 

At the Teaching & Technology Conference presentation one teacher passed along the name of a contact at Amphi High School in Tucson. As a result of her recommendation, a grant proposal was submitted to the Starbucks Foundation to support an oral history project developed around the mariachi band and folklorico dance group.  School on the Range served as the model around which our discussions developed. 

V.  MARKETING AND PUBLIC RELATIONS

Provide one copy of publicity and marketing materials, and evidence of media coverage (newspaper clippings, websites, videos, etc.) If you don’t have copies, write a narrative about how you publicized the event. Was the publicity effective?

On May 20, 2003, U of A News Services sent out a press release about School on the Range to approximately 50 news agencies. We will update AHC of contacts that result from this. The news release is attached.

In late in 2002, Sandin spoke at a meeting of the Society of Children’s Book Writers and Illustrators (SCBWI) informing them of the site. And In the Author’s Note for her book COYOTE SCHOOL NEWS (to be published in July by Henry Holt), Sandin includes a description of the Little Cowpuncher newspaper and the URL for the Web site.

At the time the grant was awarded, Stuart Glogoff sent letters to State and U.S. representatives, as requested by the AHC. Copies were mailed to Laura Stone. 

In August of 2002, thousands of illustrated fliers and bookmarks (examples enclosed)
were sent out to public libraries, community centers, and schools  all over central
and southern Arizona. We know this was an effective mailing, because of the significant increase in traffic to the site after the fliers were sent out and expect that visitors set bookmarks.  Considering that School on the Range will link to the original Little Cowpuncher site, we feel the publicity for the first will also benefit the second.

In the summer of 2002, Sandin contacted Bonnie Henry, feature writer and columnist at the Arizona Daily Star to tell her about the project. The result was an article in the Star (copy attached), which was seen by probably thousands of people in Tucson and the surrounding communities. We received feedback in the form of former little cowpunchers and friends of Eulalia Bourne getting in touch with us. Many other readers have commented on the article and visited the Web site.


FORTHCOMING

Joan Sandin recently was named as a AHC Chautauqua presenter on the subject of Eulalia “Sister” Bourne. At these Chautauqua presentations, Ms. Sandin would like to distribute promotional materials about both of the Little Cowpuncher websites. In upcoming COYOTE SCHOOL NEWS book signings and talks, Sandin plans to include the source of one of her inspirations for the book, Little Cowpuncher, including information about the Web sites.

During our interview with Catherine Atwill McMakin, we learned that Eulalia Bourne and Governor Rose Mofford were friends. We are exploring ways to contact Governor Mofford to interview her about Sister Bourne. We may also have a chance to interview Elizabeth Shaw, Bourne’s editor at the UA Press.

VI. PHOTOGRAPHS
If you received $25 for photographs, include 6-10 print-quality images. Label with caption and credit information. By signing this report, you agree to allow AHC permission to publish the photographs. 

Not applicable 
 



APPENDIX 
Questions Developed For Interviews

We would like to learn a number of things from the former Little Cowpunchers: 

1. What they remember about home and school life to compliment the details found in the Little Cowpuncher newspapers.
2. How they feel they were influenced by having a teacher like Eulalia Bourne and a creative outlet like Little Cowpuncher
3. How they compare Little Cowpuncher schools to any other K-8 school they may also have attended
4. How prepared they felt for high school (academically and socially) after attending a rural  Arizona ranch school
5. How they compare their own primary education with that of their children and grandchildren.
6. What they did after they left school; where they are now; why (or why not) they have remained in this area. 

Interview Questions

What’s your name?
Where do you live?
Where were you born?
Where did you live as a child? 
How many people lived in your household?
What language did you speak at home? (if Spanish – When did you learn to speak English?)
How did you celebrate holidays? Birthdays? Saints Days?
Were there special foods for holidays?
What about everyday meals?
What chores did you have as a child?
Did boys and girls have the same chores?
Who took care of you when you were sick?
Did you usually go to the doctor?

How old were you when you started X School?
Did you have siblings/ other relatives in the school?
How did you get to school?
How long did it take?
What did you wear to school?
What did you bring for lunch?
What did you play at recess?
Do you remember any songs or rhymes?
What was your favorite subject?
What did you like best about school?
What did you not like?
Were you ever punished?


How old were you when you wrote/drew for Little Cowpuncher?
(read one of their stories or show a drawing they did)
Do you remember where you got the idea for this stories/drawings?
Did you think it was fun or hard work to write/draw for Little Cowpuncher?
Did you save the papers? Bring them home? Share them with your parents?


What do you remember about Eulalia Bourne?
How did she compare to the teachers you had before or later?
Did you hear about her later when you were out of school? How? Where?
Did you ever read the books she wrote?
Do you think they sounded true to life as you remember it?

Did you go to high school?
Was it hard to adjust to a big school?
Did you feel well-prepared for high school after attending X School?
Did your own children go to a school like X?
If not, do you wish they could have?
What did you do after you finished your schooling?
What are you doing now?
Where are you living?
Why (or why not) are you living in the same area you grew up in?




